Popular Music: Exam Review

Culture: different understandings and theorizations


T. Adorno & Frankfurt School


Walter Benjamin

Popular-Folk/Mass/Popular/Pop/High-Elite Culture

Ideology from Adorno

Discussion of What Is Pop?

Key Terms in Popular Music History

Periodization of phases of music industry and recording industry


1920s-1930s


PostWar


Post RnR

Tin Pan Alley

Hillbilly Music

R’n’B

Major Label/Independents – distinctions

Rock’n’Roll as teenage culture


RnR styles and main exponents

Dialectic of covering songs, race markets and historical dialectic of majors and indies.

Radio’s role in disseminating popular youth culture

The In-Between Years: characteristics



Session supervisors, songwriters, house bands, labels and musical styles associated

The British Invasion & Beatlemania


Specificity of British bands

The category of youth culture as indicating appearance of ‘rock ethos’


Values associated with ‘Rock’ music


Rock as a way of making value judgments within the domain of mass culture

AUTHENTICITY –implications


Romantic vs Modernist authenticity (different ethos & textual features)

Recording Technologies: 78rpm/45rpm (7”)/33rpm (LP)


Composite master, overdubbing, mixing down, multi-tracking


Construction of space in recording

Rock in the 70s: splintering of styles

--Co-Optation

Reception Theory and Audience/Fan activity:

World Music: Emphasis on Jamaican Music



-Characteristics, Periodization, Features



Be familiar with genres, labels, personalities pointed out in class

-Disco Music

(Richard Dyer’s ‘In Defense of Disco’)

-Punk

Don Lett’s Punk:Attitude + Dick Hebdige readings on Subcultures

as example of subcultural styles

concept of HOMOLOGY

-Hip-Hop& Dance Culture: ties to Jamaican Popular Music

General chronology of the 1980s

Gender: ‘cock rock’, masculinity and femininity as cultural constructions

Representations and readings

-The ‘End of Distinctions’

-Postmodernism, Post-Rock: the way theory played into creative production
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