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4 of the following 6 questions will be on the exam.

1. Copyright has become one of the, if not the central issue for the development of strategies and tactics of cultural resistance in our present historical moment. Discuss using two examples from those discussed in class and in your readings.

2. Counter-cultural movements have historically relied on the development of alternative media practices in order to engage in political struggle. How did these practices manifest themselves in Europe during the late 1960s and throughout the 1970s and how do they surface in the changed present digital media landscape?

3. Many times a day, in our day to day experience, each one of us acts and thinks through a culture which reflects and reinforces a dominant way of seeing and being in the world OR we think and act in ways which challenge and undermine this culture (we often do both). Discuss the ideas presented in Jean Baudrillard’s essay “The Masses: The Implosion of the Social in the Media”. Refer to Richard Linklater’s film Slacker to further elaborate on concepts such as ‘implosion’, ‘simulacra’, hyperreality’ and ‘fatal strategies’. 

4. What do we mean when we speak of ‘culture jamming’? How are the various practices of ‘culture jamming’ indicative of the possibilities for cultural resistance in a media saturated environment and what do you feel are their main shortcomings?

5. Discuss the practices developed by and the aims of the Third Cinema movement during the 1960s and 1970s. How are these different from those developed by the present day Nollywood industry as it takes advantage of the possibilities offered by new communication technologies? Consider both the industrial, productive and distributive aspects and the more specifically textual and cultural factors.

6. How do the properties and characteristics of digital media reflect and fulfill the promise of those emancipatory forms of media uses discussed by Hans Magnus Enzensberger in his “Constituents of a Theory of the Media”? 


