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LT iction House put out Fight Comics, Planet Comics, Wing

operate)h m , e a7 oy , Comics; its one attempt at innovation was an outsized
the —N v, t ) €. was‘: b black-and-white book called Jumbo Comic — an

4 : y ! 5 unworkable hybrid of conventional comic-book material
and conventional newspaper material. Its single feature of
interest was Hawk of the Seas, signed by Willis Rensie (Eisner
spelled backwards). Hawk was a pirate feature, notable
only as a trial run for The Spirit, full of the baroque angle
shots that Eisner introduced to the business. Fisner had
come to my attention a few years earlier doing a one-shot
black-and-white feature called ‘Muss 'Em Up’ Donovan in a
comic book with the flop-oriented title of Centaur Funny
Pages. ‘Muss 'Em Up' Donovan was a detective, fired from
the force on charges of police brutality (his victims,
evidently, were white). Donovan is called back to action by
a city administrator overly harassed by crime who feel it is
time for an approach that circumvents the legalistic
niceties of due process. Such administrations were in vogue
In all comic books of the thirties and forties. The heroes
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The Great Comic Book Heroes

Eisner's line had weight. Clothing sat on his characters
heavily; when they bent an arm, deep folds Sprang into
action everywhere. When one Eisner character slugged
anpther, a real fist hit real flesh. Violence was no
exfernalized plot exercise; it was the qgut of his style.
Massive and indigestible, it curdled, lava-like, from the
page.

Eisner moved on from Fiction House to land, finally,
with the Quality Comic Group — the Warner Brothers of the
business — creating the tone for their entire line: The Doll
Man, Black Hawk, Uncle Sam, The Black Condor, The Ray,
Espionage — starring Black-X — Eisner creations all. He'd draw
a few episodes and abandon the characters — bequeath
them to Lou Fine, Reed Crandall, others. No matter. The
Quality books bore his look, his layout, his way of telling a
story. For Eisner did just about all of his own writing — a
rarity in comic-book men. His stories carried the same
welght as his line, involving a reader, setting the terms,
making the most unlikely of plot twists credible.

His high point was The Spirit, a comic-book section
Created as a Sunday supplement for newspapers. It began
in 1939 and ran, weekly, until 1942, when Eisner went into

E SPIRITYI? NOTICE?AS
SOON AS
DANGER
THREATENS .

Jules Feiffer

The Spirit (November 24, 1940) © 2000 Will Eisner

the army and had to surrender the strip to (the joke is
unavoidable) a ghost.

Sartorially the Spirit was miles apart from other
masked heroes. He didn't wear tights, just a baggy blue
business suit, a wide-brimmed blue hat that needed
blocking, and, for a disguise, a matching blue eye mask,
drawn as if it were a skin graft. For some reason, he rarely
wore socks — or if he did they were flesh-colored. I often
wondered about that.

Just as Milton Caniff's characters were identifiable by
their perennial WASPish, upper middle-class look, so were
Eisner's identifiable by that look of just having got off the
boat. The Spirit reeked of lower middle-class: his nose may
have turned up, but we all knew he was Jewish.

What's more, he had a sense of humor. Very few
Ccomic-book characters did. Superman was strait-laced;
Batman wisecracked, but was basically rigid; Captain
Marvel had a touch of Li'l Abner, but that was parody, not
humor. Alone among mystery men the Spirit operated (for
Comic books) in a relatively mature world in which one
took stands somewhat more complex than hitting or not
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The Great Comic Book Heroes Jules Feiffer

The Spirit (December 15, 1940)
© 2000 Will Eisner

remains of an old Spirit pamphlet, which details his story:
the story of the oldest man in the world, cursed to live
foreyver for being evil, until on the top of a mountain, in
combat with the Spirit, he plunges into the ocean and
drowns. "Ridiculous story,” say these archeologists of the
future as they finish the last page; these being their final
wors, for coming up behind them is that very old man,
his staff raised high to crush their skulls, to toss them over
the mountain edge into the ocean, and then to dance away,
singing.

[ collected Eisners and studied them fastidiously. And I
wasn't the only one. Alone among comic-book men, Eisner
was|a cartoonist other cartoonists swiped from.
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The Great Comic Book Heroes

Swipes, if noticed, were accepted as part of comic-book

folklore. I have never heard a reader complain. Rather, I
hayve heard swipe artists vigorously defended, one
compared to another: Who did the best Caniff, the closest
Raymond? Hawkman, a special favorite of mine, gave an
aged and blended look to its swipes — a sheen so

midable, I often preferred the swipe to the original,
ended the artist on economic grounds (not everybody

was rich enough to hire models like those big newspaper
guys), and paid his swipes the final compliment of clipping
and swiping them. On occasion, swipe artists would try to

clever, try to confuse the reader by including, within a
gle frame, a group of figures swiped — and even

inged slightly — from three or four different sources.

>y may have gotten away with it with others, but never

: no comic-book man could cloud the grey cells of the
Poirot.

I not only clipped swipes, I traced and managed to get
d of their sources. I stapled them together, lay them in
nt of me and began my own chain of comic books. Sixty-

four pages in black-and-white pencil: Comic Caravan, Zoom
Comics, Streak Comics. Each book contained an orthodox
variety of superheroes who, for their true identities, were
given the orthodox assortment of prep school names:
Wesley, Bruce, Jay, Gray, Oliver, Rodney, Greg, Carter —
obviously the stuff out of which heroes were made — you
didn't find names like that in my neighborhood. I had a

Flash Gordon
© 1934 King
Features
Syndicate

Jules Feiffer

L YOU BOYS DIDN'T
WANT ANY THING
DID You ”

Hawkman from
All Star Comics
#12 © 1942 DC
Comics, Inc.

harder time with magicians because almost every name
was taken. There was Mr. Mystic, and Merzah the Mystic, and
Kardak the Mystic Magician, and Nadir Master of Magic, and
Monako Prince of Magic, and Marvello the Monarch of
Magicians, and Zambini the Miracle Man, and Ibis the
Invincible, and Merlin the Magician, Yarko the Magician, Dakor
the Magician, Zanzibar the Magician, Sargon the Sorcerer, and
Zatara.

I created a Spirit swipe (The Eel) and a Flash swipe (The
Streak), a Lone Ranger swipe (The Masked Caballero), a
Hawkman swipe (The Vulture) and even a Clip Carson swipe
(Gunner Dixon: "Gunner Dixon is not meant to be a bold
Super athletic math genius who with his super powers
turns to do good in this war-torn world — NO! He's just an 2
ordinary guy, he's no mental giant, he can't lick an army e
with his bare fist, but he can hold his own in any fight. All i
he is, is an American”).

Each story was signed by a pseudonym, except for the
lead feature, which, star-conscious always, [ assigned to my
real name. I practiced my signature for hours. Inside a box:
a circle; a palate. Inside a scroll that was chipped and aged,




‘Teal },uaiom AUl asnedaq ssa[ I0] JUam Uy
"$3[00( DTWOD HuTpril pue HUI[[es Saleld ahuriIo puryaq les
abe AW spIY 2IaYyM 12311S 21} UO 110 I §OO} pue 'Iaif1aho]
1onpoxd|ayl pardels ‘Aep aUo saWI2WOS ‘SAep omi ul sabed
INOI-AIXIS map ‘siadims all Woil AJU2DI[Ip padims |
"'saaniotd malp pue Aep [[e 2snoY U} Ul paAels auo asneoaq
e — s1afe1d [1eq pue siels 2aIA0W JO 21eWITIUL UE ‘U2WITeYD
pILOq puk siuaplsald 0 pualil e :1amod Jo 107 Yim
mgq ‘sgrosnux ou Yim sdeyaad (s ‘AUUTYS SSa] ‘[[BWS SS3]
aq o1 dn mai1b auo ‘sainiold maip pue Aep [[e asnoy ayl ul
paAels pUO asnedaq Jomod ou pue Sa[dsNU OU YIIM AUUTYS
pue [[ews burag Io peaisu] sainiold malp pue Aep [[e
asnoy ayl Ul paAels auo asnedaq SpUualil JO SUOI[[TW peY pue

sJlwo) DA 06l @
061 Adenuef ‘ sojwo) ysoj4

EYTErs mih

*21W0d osaysadns
® 3)ea4d 03 3dwieyye
Ajaea saoyzne sy

2 ﬂ\\ sl AN
NS il 7

dn maib auo ‘saaniord M3Ip pue Aep [[e asnol 3y} Ul pake}s
QU0 2s11ed3aq SpUaLI] ou Huirey o peaisu] ‘sainiord buimep
pue Aep [[e asnoy ayj ur buikeis J0F pazruoued AQjuanbasion
pue ‘b1q sem auo ‘sainiord bummerp pue Aep [1e asnoy
dYl Ul burkeis J0] pa[noIpla AQuenbasion pue a1111] buraq
O Pe2ISU] 12124 10] & 2JaM si[nsal a1y} }daoxa — pliom
Um0 AW Jo UOTsualxa [e01H0] & sem 1] "SUOT[[TW A0 PAAOT
SN} pUY TURI[LIG "UOHHUTIp Aq 'Sem pue — i1 Melp 01
Pajuem ay Aem 2yl 1T MaIp ‘211IM 0] Pajlrem aly jeym aloam
-9DUISIXd UMO STY JO [OIIUOD UT ATpassa[q sem uosiad e
UPTUM UT PTIOM B sem ‘ATIB[OPT JO SIBaA 2SO} UI 1T MES Ise
UT PAAT] A2} PLIOM 3], 'S20J21] 219M UL 3say} 2w o,
(SBM 2 UBYL 1T 1 J1211aq AT21BTPWIWI SeM | ‘J141dS oYl
O] WEU STY JO HUTUBIS Y] SeM JUBWIULTSSE ISITf AW PEDS =]
10] 3[I0M OF 1UaM ] UaUm ‘Iale] sieaf) IaUsTq Ue ‘puotfey
X2y ue :2Injeubls a1A1s-1ITUe) UOHIW B pey | "‘Mopeys
buor e maiul yorym 11 Jo 1o bunions 126bep € YIMm

S90JOH HOOE] 9IUIO)) JE8s) AUy,




;u

A A S

T

advise a child not to 32_ w no-:_n coo_a

orks only : <o: oﬁ: explain to him your

“~have’ ?..::m
.m F_vm:%um

e vwmmw of
.::m...somn

et etama s

i th ‘wind W In n,_:w nMw¢ the girl

o

Jules Feiffer

@

hough I may have pirated the superheroes I never

went near their boy companions. I couldn't stand boy

companions. If the theory behind Robin the Boy
Wonder, Roy the Superboy, The Sandman's Sandy, The
Shield's Rusty, The Human Torch's Toro, The Green Arrow’s
Speedy was to give young readers a character with whom
to identify it failed dismally in my case. The super grownups
were the ones I identified with. They were versions of me in
the future. There was still time to prepare. But Robin the
Boy Wonder was my own age. One need only look at him to
see he could fight better, swing from a rope better, play
ball better, eat better, and live better — for while I lived in
the east Bronx, Robin lived in a mansion, and while I was
trying, somehow, to please my mother — and getting it all
wrong — Robin was rescuing Batman and getting the gold
Medals. He didn't even have to live with his mother.

Robin wasn't skinny. He had the build of a
middleweight, the legs of a wrestler. He was obviously an
"A” student, the center of every circle, the one picked for
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‘I'ne Great Comic Book Heroes

RRYING THE PLUMP ETTA WITH-
T EFFORT, WONDER WOMAN

CES AFTER FEPITA'S FLEEF —
5 HORSE WITH THE SPEED OF

~ woo woo.s
ROE EM, COWGIRL #

Wonder Woman #1, Summer 1942 © 1942
DC Comics

e they were sleeping with each other. If homosexual
fads were certain proof of that which will turn our young
queer, then we should long ago have burned not just
Batman books, but all Bette Davis, Joan Crawford, and Judy
Garland movies.

Wertham goes on to point to Wonder Woman as the
lespian counterpart to Batman: "For boys, Wonder Woman
is a frightening image. For girls she is a morbid ideal.

ere Batman is antifeminine, the attractive Wonder
Waman and her counterparts are definitely antimasculine.”
Well, I can't comment on the image girls had of
Wander Woman. I never knew they read her — or any
comic book. That girls had a preference for my brand of
literature would have been more of a frightening image to
me|than any number of men being beaten up by Wonder
an.

Whether Wonder Woman was a lesbian's dream I do not
knagw, but [ know for a fact she was every Jewish boy's
unfantasied picture of the world as it really was. You mean
men weren't wicked and weak? You mean women weren't
badly taken advantage of? You mean women didn't have to be
stropger than men to survive in this world? Not in my house!
My problem with Wonder Woman was that [ could

Jules Feiffer

never get myself to believe she was that good. For if she
was as strong as they said, why wasn'’t she tougher
looking? Why wasn't she bigger? Why was she so flat-
chested? And why did I always feel that, whatever her
vaunted Amazon power, she wouldn't have lasted a round
with Sheena, Queen of the Jungle?

No, Wonder Woman seemed like too much of a put-up
job, a fixed comic strip — a product of group thinking
rather than the individual inspiration that created
Superman. It was obvious from the start that a bunch of
men got together in a smoke-filled room and brain-
stormed themselves a Super Lady. But nobody's heart was
in it. It was choppily written and dully drawn. I see now
that my objection is just the opposite of Wertham's: Wonder
Woman wasn't dykey enough. Her violence was too
immaculate, never once boiling over into a little fantasmal
sadism. Had they given us a Wonder Woman with balls —
that would have been something for Dr. Wertham and the
rest of us to wrestle with!

BWORDER WORAN, OL IMBING THE
FIRE-ESCAPE, ENTERS OOLLY S
| BEDROOM. W,

TVE coME m§5€ YOU, AGAIN/
OOLLY, TO FIND' \CANT YoU

Sensation Comics #10, October
1942 “Wonder Woman” ©
1942 DC Comics
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The Great Comic Book Heroes

ATH OF THE OCTOPLS//
CAN THOSE FOOLS
FIGHTING 2!l THEY'VE
ADY SUNK FOUR OF
VESSELS ! IT'S

Military Comics #12, October 1942
“Blackhawk” © 1942 DC Comics

no less bold an innovation for the conceit that Anglo-
Saxons, too, could be villains.

Consistent with the policy formalized by Chaplin's

Great Dictator, Hitler was never portrayed as anything but
a clown. All other Germans were blond, spoke their native
language with a thick accent, and were very, very stupid.

Military Comics #8, March 1942 “Blackhawk” © 1942 DC Comics

bvm\mu\.mm.\
e HITLER --- FROM
i L5 \W @. GLACK HAWA /!

Jules Feiffer

VERY WELL, DALE ARDEN,
YOU CAN HAVE HIMI__IN
DEATH ! PROCEED WITH
. THE EXECUTION,
CAPTAIN f

Flash Gordon
© 1934 King 520
Features

Syndicate

The [.Q. of villains dropped markedly as the war
progressed. Whatever there used to be of plot was
replaced by action — great leaping gobs of it, breaking out
of frames and splashing off the page. This was the golden
age of violence — its two prime exponents: Joe Simon and
Jack Kirby.

The team of Simon and Kirby brought anatomy back
into comic books. Not that other artists didn't draw well
(the level of craftsmanship had risen alarmingly since I'd
begun to compete), but no one could put quite as much
anatomy into a hero as Simon and Kirby. Muscles stretched
magically, foreshortened shockingly. Legs were never less
than four feet apart when a punch was thrown. Every
panel was a population explosion — casts of thousands: all
fighting, leaping, falling, crawling. Not any of Eisner's
brooding violence for Simon and Kirby: that was too Liston-
like. They peopled their panels with Cassius Clays — speed
was the thing, rocking, uproarious speed. Blue Bolt, The
Sandman, The Newsboy Legion, The Boy Commandoes and best
of all: Captain America and Bucky. Like an Errol Flynn war
movie. Almost always taken from secret files. Almost always
breceded by the legend: "Now it can be told.”

But the unwritten success story of the war was the
Smash comeback of the Oriental villain. He had faded badly
for a few years, losing face to mad scientists — but now he
Was at the height of his glory. Until the war we always

- aSsumed he was Chinese. But now we knew what he was! A
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Fear not, queen mother!
- It was Laertes

I have been

And now I, too, go

To join my deceased father!
I, too — I-AGGGRRRAA!

THE DEATH SCENE QUOTED. BY. FRED:
WERTHAM FROM 0) B

Jules Feiffer

‘bigger houses — so official looking — would have scared me,

®

n—.. n—-m& I been only six years older I could have been in
comic books from almost the beginning: carting my
..—- anmEEm case in the spring of 1939 instead of 1945; a
black cardboard folio with inside overlapping side sheets,
secured tight with black bows on its three unbound
corners, containing 14 x 22" pages of bristol board on which
would be drawn typical adventure swipes of the day, inked
with as slick a Caniff line as one could evoke at sixteen — a ,
series of thick and thin brush strokes wafted onto the paper T
with the lightest, most characterless of touches. . -
Draftsmanship was not the point here — this was technique! i
Going the rounds then: checking the inside glossy e
covers of comic books for names and addresses, riding the
Subway out of the Bronx in the morning rush, my portfolio
on the deck, squeezed tightly between my legs so that the
crowd could not bruise it, nor art thieves steal it. The

and then dismissed me for lack ofexperience. How are you
Supposed to get experience when no one will give you
€Xperience? The answer: 1o begin low — at one of the
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The Great Comic Book Heroes

over the importance of detail. Must every button on a suit
be shown? Some argued yes. The magic realists of the
business. Others argued no; what one wanted, after all, was
effect. The expressionists of the business. Experiments in the
use of angle shots were carried on. Arguments raged:
Should angle shots be used for their own sake or for the
sake of furthering the story? Everyone went back to study
Citizen Kane. Rumors spread that Welles, himself, had read
and learned from comic books! What a great business!

The work was relentless. Some men worked in bull
pens during the day; free-lanced at night — a hard job tc
quit work at five-thirty, go home and free-lance till four in
the morning, get up at eight and go to a job. And the
weekends were the worst. A friend would call for help: He
had conitracted to put together a sixty-four-page package
over the weekend — a new book with new titles, new heroes
— 1o be conceived, written, drawn, and delivered to the en-
graver between six o'clock Friday night and eight-thirty
Monday morning. The presses were reserved for nine.

Business was
booming. New titles
coming jout by the
day, too|many of
them drawn over a
two-day weekend.
Cartoonists
throughlout the city
took their pencils,
pens, brushes, and
breadboards to
apartments already
crowded with
drawing tables,
fluorescent lamps,
folding chairs, and
crippling networks of
extension cords.
Writers banged out

Jules Feiffer

the scripts, handed
them by the page
to an available
artist — one who
was not penciling
or inking his own
page, or assisting
on backgrounds on
someone else’s. Jobs
were divided and
subdivided — or
sometimes, not
divided at all. An
artist might not
work from a script,
but write his own
story, in which
case it would be
planned in pencil
right on the
finished page. Some artists penciled only the figures,
leaving the backgrounds for another artist who then passed
the page to a lettering man who then passed the page to an
inker who then might ink only the figures, or sometimes
only the heads, passing the work, then, to another inker
who finished the bodies and the backgrounds. Everybody
worked on everybody else's jobs. The artist who contracted
the job would usually take the lead feature. Other features
Wwere parceled out indiscriminately. No one cared too much.
No one was competitive. They were all too busy.

If the place being used had a kitchen, black coffee was
made and remade. If not, coffee and sandwiches were sent
for — no matter the hour. In mid-town Manhattan
Something always had to be open. Except on Sundays. A
man could look for hours before he found an open
delicatessen. The other artists sat working, starving: some
dozing over their breadboards, others stretching out for a
Nap on the floor, their empty fingers twitching to the
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Jules Feiffer

AFTERWORD

®

n the years since Dr. Wertham and his supporters

launched their attacks, comic books have toned down

considerably, almost antiseptically. Publishers in fear of

. : : g , their lives wrote a code, set up a review board, and
..m or paren nm.: the moral ¢ o ﬂmu\\\ﬂ-u \iﬁO .S.uESEmwmn Emgmm?\mw into censorship rather than have it

. ; : s Imposed from the outside. Dr. Wertham scorns self-

requlation as misleading. Old-time fans scorn it as having

o M TS v brought on the death of comic books as they once knew

: and loved them: for, surprisingly, there are old comic book
fans. A small army of them. Men in their thirties and early

 forties wearing school ties and tweeds, teaching in

~ Universities, writing ad copy, writing for chic magazines,
Writing novels — who continue to be addicts, who save old
Comic books, buy them, trade them, and will, many of
them, pbay up to fifty dollars for the first issues of Superman
or Batman; who publish and mail to each other
Eﬁgmoawm@rmg “fanzines” — strange little publications

Respet ,
:O:ww able behavior, shall be fostered.
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SEE,| HAPPEN
€ UNLUCKY

aH TO HAVE AN APE !

HE EXPERIM ‘
FIENDISH

SCIENTIST !

The Spirit (September 8, 1940)
© 2000 Will Eisner

in later years when teasing no longer satisfies we graduate,
hopefully, into better things or, haplessly, into pathetic and
sometimes violent attempts to make the teasing come true.
It ig this antisocial side of junk that Dr. Wertham
scorns in his attack on comic books. What he dismisses—
perhaps because the case was made badly — is the more
positive side of junk. (The entire debate on comic books
was, in my opinion, poorly handled. The attack was strident
and spotty; the defense, smug and spotty — proving,
perhaps, that even when grownups correctly verbalize a
point about children, they manage to miss it: so that a
child expert can talk about how important fantasies of
aggression are for children, thereby destroying forever the
value of|fantasies of aggression. Once a child is told: "Go on,
darling.|I'm watching. Fantasize,” he no longer has a
reason.)|Still, there is a positive side to comic books that
more than makes up for their much publicized antisocial
influence. That is: their underground antisocial influence.

®

Adults have their defense against time: It is called "respon-
sibility,”land once one assumes it. he can form his life into a

Jules Feiffer

set of routines which will account for all those hours when
he is fresh, and justifies escape during all those hours when
he is stale or tired. It is not size or age or childishness that
separates children from adults. It is "responsibility.” Adults
come in all sizes, ages, and differing varieties of childishness,
but as long as they have "responsibility” we wmooQEN@ often
by the light gone out of their eyes, that they are what we call
grownup. When grownups cope with "responsibility” for
enough number of years they are retired from it. They are
given, in exchange, a "leisure problem.” They sit around with
their "leisure problem” and try to figure out what to do with
it. Sometimes they go crazy. Sometimes they get other jobs.
Sometimes it gets too much for them and they die. They have
been handed an undetermined future of nonresponsible time
and they don't know what to do about it.

And that is precisely the way it is with children. Time
is the ever-present factor in their lives. It passes slowly or
fast, always against their best interests: Good time is over in
a minute; bad time takes forever. Short on "responsibility,”
they are confronted with a "leisure problem.” That
infamous question: "What am I going to do with myself?"
correctly rephrased should read: "What am I going to do to
get away from myself?”

CAPTIVES, HEAR YOUR DOOM.?! YOUR BODIES
SHALL BE TRAMPLED ON BY A SACRED ;
ELEPHANT WHOSE SPIRIT YOU HAVE
KEPT IN BONDAGE £ THEN :

Wonder Woman #1, Summer 1942 © 1942 DC Comics
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Soﬂmﬁﬁ But, predictably, as the ante on violence rose in the
culture, so too did it rise in the junk.

Comic |books, which had few public (as opposed to

innocence instead of our youthful corruption. A sign,
perhaps, of the potency of that corruption. A corruption — a
lie, really — that put us in charge, however temporarily, of
the world in which we lived and gave us the means,
however arbitrary, of defining right from wrong, good
from bad hero from villain. It is something for which old
fans can understandably pine — almost as if having become
overly conscious of the imposition of junk on our adult
values: on our architecture, our highways, our advertising,
our mass media, our politics — and even in the air we
breathe, flying black chunks of it — we have staged a
retreat to a better remembered brand of junk. A junk that
knew its place was underground where it had no power
and thus only titillated, rather than above ground where it
truly has power — and thus, only depresses.

The Vault of Horror #32,© August 1953 William M. Gaines.

‘_uxocmDZDm OF VOLTS SLAMMED THROUGH HER BODY, m_nbnxzmmm. PAINLESS, TORTURELESS BLACKNESS. THE
TEARING AND BURNING...DESTROYING FLESH, BONE, EMPTINESS BECOMING SOMETHING. SOLIDITY/ A
TISSUE! THOUSANDS OF VOLTS PULSATING , COURSING FLOOR? YES! SHE WAS LYING ON A FLOOR SOMEWHERE._|
THROUGH EVERY FIBRE OF HER BEING... MAKING AND THE EBONY VOID BECAME SOLID WALLS. FOUR

HER TORSO SURGE AND STRAIN AT THE STRAPS THAT SOLID WALLS, A CEILING AND A FLOOR...BUT NO WAY

HELD HER/ out !

Jules Feiffer

ABOUTTHE AUTHOR

Jules Feiffer, one of America's most influential editorial
cartoonists, is also a playwright, novelist, screenwriter and
author of children's books. His trademark visual style typically
features sparely drawn, neurotic characters, appearing against
blank backgrounds, and emoting or agonizing over news events
and personal problems. His weekly strip Feiffer appeared in the
Village Voice from 1956 to 1997, and a retrospective exhibition of
his work appeared at the Library of Congress in 1996, and in
February 2003 a three month retrospective appeared at the New
York Historical Society. His cartoon collections include Feiffer on
Nixon: The Cartoon Presidency (1974), Ronald Reagan in Movie
America (1988), and Feiffer: The Collected Works, Volumes 1, 2, and 3
(1988, 1989, 1992). Tantrum (reissued in 1997) was his comic strip
novel. (He rejects the term 'graphic novel.") His first satiric
cartoon Munro was animated in 1960 and won an Academy
Award. In 1986, he won the Pulitzer Prize for editorial cartooning
and in 1994 he was elected to the American Academy of Arts and
Letters.

Feiffer's work in other genres is characterized by the same
talent for social satire and commentary. His 1967 play Little
Murders is a brutal black comedy that examines one New York
City family's encounters with random and senseless violence.
The play received a number of prestigious awards, including the
London Theatre Critics, Outer Circle Critics and Obie Awards.
New York Times theater reviewer Clive Barnes said of Little
Murders, "[Feiffer] muses on urban man, the cesspool of urban
man's mind, the beauty of his neurosis, and the inevitability of
his wilting disappointment.” Little Murders was adapted to film in
1971 starring Elliott Gould and Marcia Rodd. Feiffer's other plays
include the Obie-winning White House Murder Case (1970), Knock
Knock (1976), Elliot Loves (1989) and his latest, A Bad Friend (2003).

Feiffer was born in the Bronx, N.Y., in 1929. At the age of
five he won a gold medal in an art contest, a reward gained so
effortlessly that it immediately decided him upon a career. After
high school, he enrolled at the Art Students League of New York
and attended drawing classes at Pratt Institute in Brooklyn.

He sought employment with several comic strip artists,
including Will Eisner, creator of The Spirit, who allowed Feiffer to
Write scripts for him until the aspiring cartoonist was drafted
into the Army at what he claims was a slight increase in pay.
From 1949 to 1951 Feiffer drew a Sunday cartoon-page feature
called Clifford, which ran in six newspapers. Feiffer then served




vo

TayleIpuelb e pue siaiybnep 221y} Jo Iayjey
2} ST 2 "PIBASUIA S, BUMBW U0 PUE AII) YIOX MAN Ul AAI] 'DTWIOD
dn-pueis pue Ia1Lim e ‘Auual apm sy pue 121512 sanf
"WISTTEUINO[ O [00DG 21enpeln §,AIISI2AIUY BIGUINOD
e werbord WISI[eUINOf S1Iy [eUOneN a1y} Ul MO[[3] JIoTuag B
QWIEDaq 9H '211B3Y} O} UINdI STY pue 'HUIdra] ‘Sj000 §,UaIPIYD
UO 2]BIIU3DUOD O} (6661) 123e] sieak om} dLis parestpuds
STU Pallial oY "ISTUOOMED Pa-do ATUIUOW ISIT] 112U} Se Sauil]
0 maN a2y Aq dn paxord Aforerpawiwtr sem ag 21nds1p Axeres
© DUIMOT[0F 20104 26D]11A 2} 132] TaH12] "L661 JO ABW U]
"(Z007) 19241S 34} SS040Y 3SNOY Y[
pue (1002) proy 241 Jo ap1s ayL Ag ‘(1002) iAaq0d 10N W,I (6661
1264029 "Ieq (8661) Lvog AW 1S0T | ‘(L66D) 211muvaly ooq amiord
10TOD-T® ISII} STY (S661) S4va] JO 21vA Y 'SybnuT Jo [a4uvg Y Pasea[al
SBU 12H124 U2} 20UIS "€66] JO S500q §,UaIP[IUD 152 2} JO 3UO
se A1e1qry o1qung I0x MaN UL bue Appa suaysiiqnd Aq paioaies
SEM 1T "a1aymasta pue sawi] o MaN ay] ut pasreid Aubryg
"U2IPTIYD 107 300q 1SA1J S I2JJ12] SeM BUI[1a) oyl Ul uvly ayJ
‘afado pue abpaimouy
[pUdp) ‘sdapiniy 21117 103 sAe1duaalns ayi jo JOYINe OSTE SI 9H 1961
ur poyoy "puodas ST pue ‘€961 UL UaUop y1im 10y ay; ALip 18a1]
STy burysignd ‘S[aAOU [BUOISEIDO 211IM O] SaY1] Os[e J3J113
. 'Saquiosqns
211D .INO YDIYM 01 SUla[0qqIys pue SuIeys [enioa[aiur
24} JO [[e inoge 1sn[ Jo apewl plIom e Ul preijeun pue auore,
< buraq se 1aj13] 01 parrsjai sey UT2ISTITW H3Q[ID dTIID 2], "096]
Ul 21n1ea] paleWIue Ue OJUL PaUIN] SeM 0LUny ST 3915 4018
I01S Pa[Ted SU0OLIED JO 300q E Ino pauini ay porrad bunfiom-uou
STY butin( -aouensur juswidorduraun 1021100 01 paambal syjuour
XIS dUl Pa3IOM Y [IIUN padif 126 01 Jou Hurtbeurew ‘Iayjoue
0} qol 2uo woiy palJIIp J2J119] ‘AWIY 21} JO 110 106 2y 1311y
Ay
24} OUT "2BISTW AqQ Paljedp £0q p[o-1aA-Inoj alf; ‘oIunw Jo
1a10eIeUd Yl pado[aAap awil ST} HULINp pue SU001ILd Axeliu
-lIue butmelp sInoy Ijo s1y juads 2H "porrad aouelsisal aarssed
ST Se PaquIdsap ay YoIym ‘sdiop TeuhIg ayj ur jumns I82A-0M] B

$90J0H HOOY o[UIO)) Jeats) oy,




